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Song 37: SONG FOR KIORE (L:20; Book Q)
The composer of this waiata is given in Tutu (f.189) as Te Hinemoa. It was
composed for Kiore, a warrior ("he toa": see sub-title below). For a reference to Kiore of

Nga Mahanga, who may have been the same person, see Song 27.

WAIATA MO KIORE
E tangi mo Kiore, he toa tenei tangata:

1 Kiore, Kiore, taku tane rg-i, ko wai ra e Kiore,
Te toa i pou’ ai te wai pali], he toa tava hoki taku tane ra-i.
He aha ra taku tane i kawe’ ai ki te wai reporepo te kauri tutu mata.
Taku pokai arawaru, taku pitopito henga.
5 Te ika [a] Manaia ko Nukutemaroro,
Utaina ki runga Te Whatarau, kaore e whiti taku tane ra-i.
Te uru e, te urn ki taku whenua, te uruy, era-i.
Te uru e, te uru ki taku kainga, te uru, erg-i.
Huna houpunitia iho ra Taranaki ki roto te kete whara’,
10 Tana kete ko Ruatamahine. Taku ra houpuni, erg-i,
Taku ra houpuni, taku ra to atu ki tai o te moana.
E kia atu ana: Kauraka e whaia te ara 0 Rongomai e te matua.
Ha i, ha irihi{a] i runga Te Kauwhakatere, era-i,
Nana i whatiwhati te pakikau o Houmea,
15 Tukua kia marepa te kaha o Tokomaru.
Taku manu tu roa ki te huka o te tai,
Ka rutua koa te iwi, era-ii.
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A time will come for assembling these songs, when it will be possible to make
comparisons, to examine the general pattern of composition, the poetic spirit of the
composers, and the language used.
Biggs (1964:47) states that "none of the song types ... are still composed", although this is
apparently not so in Taranaki where people still look at the sky, the sea, the land and the
waters, and create their own expressions as our tupuna did before us (M Karena, pers
comm, 10/6/96). Examples of twentieth century waiata compositions include the

following from Taranaki kaumatua Billy Mitchell, which goes, in part:

Kua rite au ki te rau ‘rekau

E tere nei 1 te waipuke [0] Okahu

I [a] au e w'akarongo nei ki te ia o Makutikuti
Ka kapokapo au i nga rau o te tufu...

[ am like a raurekau leaf that is swept along
By the flooded waters of Okahu

As I listen to the rushing current of Makutikuti

I clutch at the leaves of the tutu.

(transl. mine),
This waiata, composed on the death of a Parihaka kaumatua in 1960, is no less traditional
than those recorded in Taranaki a century ago, and confirms that a vigorous compositicnal

style continues as an undercurrent to more modern forms of expression.

5.3. Transitional Elements
Language is like some kind of infinitely inter-fertile family of species spreading or
mysteriously declining over time, shamelessly and endlessly hybridizing, changing
its own rules as it goes (Snyder, 1992:24).
As well as borrowing songs from other tribal areas, Maorl borrowed selectively from
languages with which they came in contact (Smith, 1974:4). These borrowings' are also
referred to as transiiterationsf toan words, or "gain words" (Duval, 1995). Writers have
suggested that Maori used loan words as slang (Ryan, 1972:158); as poetic licence, to get
a composition to scan better (Karetu, 1981:41); or for novel or "witty" effect, to give an
air of education or sophistication (Orbell, 1991:83). The value placed upon such words:

may help to explain why they were often used in place of already-existent Maori words; a

* Bauer (1995:19) considers that "borrowing" is an inappropriate term to use since “nothing
leaves the source Ianguage and nothing will ever be returned to the source by the borrower". Such
words are "irnitations”, in which the sound of the source word is adapted to that of the i Irmtatmg
langaage (ibid).

* Harlow (1998:75) prefers "loan" to "transliteration" which, he points out, is "the process of
transcribing a word from one writing system to another” (e.g., Greek script to English).
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sractice which Pakeha did not always understand or appreciate. When Wiremu Kingi

-efused to countenance the sale of Waitara in the tense months before the start of the
Taranaki war in 1860 (see 1.3.), he used the phrase "peti ruma" to describe this ancestral et Quva .
block of land. Pakeha who discussed his use of the word saw it as "a corruption of the
English word bedroom and devoid therefore of the remotest connexion with any Native
sradition or sentiment (AJHR 1861, E-1, pp.16-17, emphasis mine). On the contrary he
used a word from the lexicon of those with whom he communicated, so there would be no
misunderstanding.

Other statements by Pakeha writers, that the Maori language is defective (Wade,
1842:102), inadequate (Keesing, 1928:62), or limited (Ryan, 1972:162), are disputed by
Dewes (1981:47), who maintains that Maori is as capable as any other of creating new
words for new objects and ideas. As Sir Apirana Ngata observed (in Ramsden, 1948:99),
it was possible to express in "correspondingly good Maori" all but those things that had no
counterpart inn "the old Maori regime",

The expressive meanings of many loan words taken from English are very often
different in Maori from those of their English counterparts, while many English words
have changed their meanings since earliest Buropean settlement in this country. Johansén
(1954:270-72) advises that loan words should be approached with caution, for while they
may introduce a new thought, which would make them of little worth in the present study,
they may simply introduce a new meaning as an extension, perhaPS, to a traditional
thought. He offers as an example a reference to European trade goods such as guns,
which "do not change the picture as long as the Maori thinks them into his old thoughts
about honour [and] vengeance” (ibid:270). But if the texts reveal new thoughts about
fundamental concerns they lose their value as indicators of traditional ways of thinking.

An example of the use of a loan word to express a traditional thought is found in
Song 43, composed by the Taranaki woman poet Hurungarangi. In this waiata
Hurungarangi incites her tribe to battle by urging them to "stand for New Zealand, and
gain the victory" (Kia tu atu koe mo Niu Tireni, kia mau te papa i a koe) (Smith, 1993:30-
31). The reference to New Zealand can be understood if it is borne in mind that at the
time this waiata was written, in the latter half of the nineteenth century, Maori were still
referred to as New Zealanders by the predominantly European-born population (Sinclatr,
1991:38). By applying this concept to her people Hurungarangi legitimated them as the
rightful occupiers of the soil, and relegated their enemies to non-persons who belonged

somewhere other than in their traditional homeland.
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Some loan words may be "a pointed criticism of our [sic} slovenly methods of

ronunciation” (Williams, 1912:354), and the cause of much scholarly puzziement (Smith,
1892:411), although their derivations may be arrived at by a process of vowel and
consonant substitution. An example of this kind of borrowing, which Williams
(1971 :xxx) refers to as "barbarous” and which exemplifies the kind of light-hearted
approach that Maori delighted in, is found in a haka or pao attributed to the Taranaki
composer Ngauruhina (AA:46);

Ka mihia koe e au ki te mihi Ingarihi:

"Kunaiti" te po, "morena” te ata ...

Iwill greet you with English greetings:
"Goodnight" at night and "good morning" at dawn.

Not all borrowings were light-hearted though. Te Kahui used them (underlined in the text
below), to make a point about the need for separate education for Maori children (see
5.0.1.n

Ko nga tamariki Maori e whakatoitoi ana kia ratou i roto i to ratou ia Ari ¢ to ratou
whare kura, kaore he ritenga, ko ratou Maori ano. Ko nga tamariki Pakeha e uru
mai ana ki te kura Maori, ko te tamaiti Pakeha e paiti ana ki nga tamariki Maori, ki
te toru hona paititanga, me whiu atu ia ki waho o te kura Maori.

For the Maori children who tease each other in the school yard, there’s no need
for a ruling, they’re all Maori together. As for the Pakeha children who enter a
Maori school, those that fight with the Maori children, on the third such occasion

of fighting they should be expelled.

As with Te Rangitake’s use of the word "bedroom” (above), Te Kahui wanted to make his
point strongly, and he did this by using the language of those to whom he communicated

that point; in itself, an act of courtesy that went unappreciated.

5.4. Language and Meaning in the Texts
Dewes (1981:60) defines Maori in terms of their language, which is

"comprehensible amongst themselves throughout the country” despite some regional or
tribal differences. Te Kahui gave an example of this when he explained in a letter to
Percy Smith in 1893 (Broughton, 1984:13), that an expression of surprise in Taranaki
{"hoa") was rendered "hau" by Ngati Ruanui, "hie" by Ngati Awa [sic - Te Ati Awa}, and
"hue" by Wanganui [or Whanganui]. This suggests that a recognisable variation in sounds
existed within Taranaki in a comparatively small geographic area.

Te Kahui occasionally used words such as mohoku and nahaku, although these are
not regarded as a Taranaki speciality since they are found also on the East Coast of the

North Island. A feature which distinguishes the two tribal areas, however, is Taranaki’s
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use of the vowel "u" where eastern tribes use "i", e.g., tupuna, tipuna (Harlow MS,

1998, in Salmond, 1991:355). Another feature is the use of "o" where other tribes use "a"
(Smith, 1904:201), e.g., Kurahoupo for Kurahaupo, and mounga for maunga. Te
Hurinui’s statement that it is "poetic license" which has rendered maunga as mounga is
therefore incorrect (NM 300, note 83), as is his claim (NM 298, note 22) that haunga was
"wrongly recorded" as hounga in Smith (1510:414). Dialectal differences are not simply a
matter of letter changes within words, however, but involve the use of different words,
constructions, interjections, particles, and "all the nuances of idiom which are only

acquired by those native to each locality” (Biggs, 1952:182-83).

5.4.1. The Taranaki dialect
A feature of Taranaki’s dialect is the dropping of the letter "h", especially amongst

the southern Taranaki tribes, who trace back to the Actea canoe. Te Hurinui wrote
concerning this feature:

The Aotea folk sound the aspirate when singing, and in speech the aspirate
intrudes in some instance, e.g., haku for aku.... With some Taranaki tribes the
aspirate, which is not sounded in ordinary speech, intrudes in words commencing
with a vowel (in Ngata & Te Hurinui, 1970:177,253).

Other writers refer to the dropped aspirate as "a curious stammer" or jerk of the voice
(Maunsell, 1894:7; Smith, 1892:400), and "a hesitancy or catch in the voice” (Ngata & Te
Hurinui, 1959:279). The dropped "h" is not shown by an apostrophe in formal writings, as
with other Polynesian languages where the same characteristic occurs, although it may be
shown informaily for convenience. This lack of indication makes the identification of
Taranaki dialectal forms difficult in considering the meanings of some words (e.g., does
ware mean ignorant, or does it stand for whare [w’are], a house?).

Today, some native speakers in Taranaki appear to pronounce "wh" in the reverse
order to the way it is written, so the breathed aspirate precedes the "w", thus: "hw". Other’
speakers treat the "h" as a glottal stop, or else gloss over it so it becomes almost
indiscernible. In most cases the aspirate is still present, although in a different form to the
way other tribes see it. Te Kahui exemplified this trend by dropping "h" from the word ’
"he' (some), so that it appears as ‘&: He also added "h” to personal pronouas before the °
phural form of the word (hona, haku, etc). In some cases the aspirate also appears before a
demonstrative (henei, hetahi, haua), and especially before the nominal pieﬁx "a", thus:
"(hya". It was occasionally omitted from its position within 2 wotd, as in the name of ~

Ngati Baupoto’s rangatira river, Pungafhjerefh]ere. _Convel'5¢1y, it was sometimes added
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within a word, such as w(h)ehe: to detach, divide. Percy Smith (in Hongi, 1898:38, fn)’

wrote concerning this feature:
The introduction of the "h" is due to the anxiety of the Taranaki and other West
Coast tribes to conform to the orthodex spelling of the language as given in the
Scriptures; but they often overdo it, and introduce the letter where it has no
business. Originally - i.e., in 1840 +these tribes had no "h"in their dialect.
In recording his extensive range of tribal information Te Kahui’s concern was not to
“‘conform to the orthodox spelling of the langnage™ as Percy Smith claims, but to do d
justice to the sounds of his own speech. Placing the aspirate in those places where it ;
rightly belonged was his response, although other family members did not follow his Tead
in presenting their dialect quite so explicitly, which makes his writings all the more

valuable in preserving the distinctive characteristics of the language.. -

5.4.2. Problems and challenges
Mark (1993:52) highlights the problem of how to tie limited detail in source

documents to specific localities, and notes the paucity of local information which is often
present in even "the best accounts”. Although Mark was writing more specifically of
early travellers’ accounts this lack of detail is a feature of many waiata in the Kahui
Papers, where the challenge lies in grasping the inferences behind local sayings, and in
differentiating between references to people or places, and simple statements of fact, In
Maori writings the peisonai "a" before a word or phrase usually marks it as a person’s
name (unless a personification is involved), which solves the problem of whether to take it
literally, or leave it in untranslated form.

Difficulties associated with the meanings of words which are no longer in current
use may call for the application of special strategies, if kaumatua assistance is not
available and if dictionaries are unable to suggest a meaning. Taranaki texts from the
nineteenth century pose particular problems, since words from this area are not well
represented in Williams’ Dictionary of the Maori Language (1971). Williams (ibid:xxix) "
notes, for instance, that his dictionary does not attempt to record all the variants caused by
the omission of the aspirate in Taranaki and Whanganui. Nevertheless, an unknown word
may be coped with in a text if all eise around it is known and the context is clear.”
Instances occur in Williams’ Dictionary of the use of a single occurrence of a word to
postulate a meaning, which a later example may either confirm or modify. ‘A comparative

study of other texts from the same or surrounding tribal areas may turn up another
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instance of that word, which can be used to suggest possible meanings.’ Ideally three

or more texts should be used for comparative purposes, as advised by Williams (ibid:xxvi-
xxvii), who gives several processes for working out the meanings of Maori words but
cautions that these should be checked against each other where possible.

Additionally, a search of likely meanings in Biggs’ English-Maori Dictionary
(19853), which complements Maori-English dictionaries such as Williams (1971) and
Tregear (1891), may turn up a word that could be a dialectal variant, e.g., "wahuta" for
"wau", to scold (see Song 76, headnotes).

A further challenge encountered in the Kahui Papers was Te Kahui’s use of
classical or "deep" Maori - the phrase is one used by Beaglehole (1946:272) - which a
native Maori speaker referred to as "a beautiful language. ... It painted pictures and you
could drift on it" (Takiwa Piahana, in Te Maori News, 4(14), July 1995). This "old
language" (ibid) is sufficiently different from contemporary Maori to warrant a
distinguishing term (Schrempp, 1992:xvii), and needs to be studied to provide a literary
and cultural link with the past (Charldt, 1995:142).

5.5. Working with the Waiata Texis
Hermeneutical principles were of value in my approach to the waiata texts, in

confirming how the different stages of interpretation might be handled. Before
interpretation began, however, I had to be able to read the texts, which required not only a
familiarity with the different styles of handwriting but also strategies for coping with the
different kinds of illegibility that were encountered.

Some texts may be deciphered by studying the idiosyncratic nature of individual
letters in the handwriting until they became familiar, although a recording error may be
incapable of solution unless another version of the text is available for checking against
(Stuart, 1980:23). This suggests that some texts are preferable to others as sources of raw
data, these being in order of preference: a text which exists in translated and preferably
published form (having stood the test of time); a text in multiple (untranslated) form; or an
untranslated text which stands alone. Where data are drawn from stand-alone texts in this
thesis the lack of corroboration from other sources is made evident in the headnotes to the

text, and to the coding assigned it from the Kahui Papers.

" The suggestion to use other passages in which a word appears forms part of Schleiermacher’s
second canon (see Chapter Two, 2.3.). One must, however, "remain within the same linguistic
sphere” {Schleiermacher, 1985:90).
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